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Help Us Save
Some Green!
In an effort to be
environmentally friendly
and to save on printing
costs, The Amistad Center
will no longer be printing
The Griot for mass
distribution. After this
issue, The Griot will be
available online. A limited
number of the newsletter
will be printed and made
available only to current
Amistad Center members!
If you are a member and
would like to continue
receiving The Griot in print,
please call 860-838-4133.
Otherwise, please send
us your email address
to receive your personal
copy or visit:
www.amistadcenter.org
to access future
newsletters online!

The Amistad Center
Is Nationwide!
Following a successful run at MoAD in
San Francisco, Double Exposure: African
Americans Before and Behind the
Camera can next be seen at DePaul
University in Chicago, IL April 16 through
May 14, 2009. Double Exposure is
sponsored by Aetna.

OnViewOnVie
Young Americans
Photographs by Sheila Pree Bright
September 19, 2008 through January 19, 2009
Presented by The Amistad Center for Art & Culture

Sheila Pree Bright
Donovan Singleton,
2007
Chromogenic print
40" x 30"

The exhibition, Young Americans, Photographs by Sheila Pree
Bright is an exploration of individual and civic identity, perfectly
timed for this historic election year. As the inaugural recipient of an
artist’s residency at The Amistad Center, Atlanta-based Sheila Pree
Bright collaborated with members of the Millennial generation,
including 20 from Hartford, by inviting them to pose with the
American flag and speak their minds about identity, contemporary
society, and other issues. The sitters’ reflections on what it means
to be American accompany several of the resulting large-format,
chromogenic prints.
Pree Bright has said of the work, “[Millennials] constitute the
largest generation since the Baby Boomers, but they are often
portrayed negatively in our society. I wanted to give them a platform
to speak for themselves—to show and describe how they feel about
this country. I also wanted to include young people from diverse
backgrounds and socio-economic groups.” Millennials, also known
as Generation Y, are courted for their vote, coveted for their
purchasing power and studied by trend watchers eager to know
how they will shape the nation’s future. “The energy that these
young adults have brought to the 2008 presidential election is one
of the most fascinating and empowering social trends of recent
times,” observed Rehema Barber, Curatorial Associate and
exhibition co-curator. “Young Americans reflects this energy at a
time when America is grappling to redefine itself in a complex,
global age.”

AETNA has generously underwritten the artist in residence program
and the Young Americans exhibition. The exhibition will feature a
self-guided cell phone tour and be accompanied by a 70-page,
full-color catalogue. Young Americans, Photographs by Sheila Pree
Bright is organized by The Amistad Center for Art & Culture in
collaboration with the High Museum of Art in Atlanta, Georgia.
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Message
From the Executive Director
While attending the 10th annual conference
of the National Alliance of African and
African American Art Support Groups in
Houston in early August, it was a true honor
and pleasure to hear remarks by Dr. John
Hope Franklin, the James B. Duke
Professor Emeritus of History at Duke
University, who is perhaps best known for
his iconic book, From Slavery to Freedom:
A History of African Americans. The caliber,
stark honesty, and insightfulness of Dr.
Franklin’s scholarship about the African
American experience are legendary, but
what was new to me was his enthusiasm for
art and his love of collecting. Perhaps
because of his profession or perhaps
because of good luck, Dr. Franklin knew
personally great masters like Romare
Bearden and Aaron Douglas, and he
collected their works early on. However, the
first piece he purchased was crafted in
India—a work that captivated him then and
still hangs proudly in his home many
decades later.
This great man personifies the nexus of
history and art. It may be personal taste and
interest, but doesn’t it seem logical and
fitting that a historian would find the visual
documentation of our experience
particularly engaging? When I think of The
Amistad Center’s own collection, I think of
the many objects we own that trace our
history. For example, the cabinet card of
Harriet Tubman (Lindsley’s Studio, 1897);
the more recent Carrie Mae Weems plate,
Commemorating: Medgar Evers, Malcolm
X, and Muhammad Ali for Providing Vision
(Porcelain, c., 1992); and Sheila Pree
Bright’s documentation of history in the
making, communicated through her portrait
of Shanae Rowland, an African American
who will vote in her first presidential election
this year (Shanae, Young Americans,
Photographs by Sheila Pree Bright, 2007).
We look forward to continuing to do our part
to preserve and share the stories of our
history just as Dr. Franklin has done so well
through his service, teaching, and writing.
And it will be a true honor and pleasure to
share these with you.

Olivia White

UpcomingUp
Upcoming Exhibitions

Lincoln: Man, Myth, and Memory
February 12 through April 26, 2009
In death, the 16th President helped invent a contemporary and
enduring celebrity that moved beyond the ideas and principles of
his life. Images of Abraham Lincoln as the “Great Emancipator,”
favored photography subject, prototypical American success,
eloquent orator, and martyred son all exist simultaneously and are
both accurate and exaggerated. Lincoln: Man, Myth, and Memory
will examine the realities President Lincoln faced in strategizing and
executing the Civil War; his emergence as a martyred icon in the
beginnings of American celebrity culture; the development of a
Lincoln ephemera economy; and the implications of this Lincoln
industry for the historical memory of African America.
Supported by the Lincoln Financial Foundation.

NOTOnViewN
What’s NOT On View

William Anderson
Gonna Walk All Over,
Orangeburg South
Carolina, 1977
Gelatin silver print
14 5/8" x 10"
The Amistad Center
for Art & Culture
AF 1994.1.52

An accomplished artist who works in a range of media, William
Anderson is best known for his evocative, documentary-style
photographs. His subjects range from the Civil Rights Movement to
the grim realities of rural and urban poverty. The Amistad Center for
Art & Culture holds several of Anderson’s works in its collection,
including Gonna Walk All Over, Orangeburg South Carolina.
Anderson’s deceptively casual composition of a sitter’s callused feet
resting on rough-hewn floorboards is a complex study of light,
texture, and the human condition.
There is poetry and eloquence in these feet, which speak to us of
frailty and strength, hardship and resilience. The work’s title, Gonna
Walk All Over, echoes these sentiments by recalling the lyrics from
“Heav’n, Heav’n,” a spiritual later popularized by famed contralto
Marion Anderson. The line, “When I get to Heav’n gonna put on my
shoes; gonna walk all over God’s Heav’n, Heav’n, Heav’n,” can be
understood as an affirmation of divine justice. Enslaved Blacks,
whose masters often denied them shoes and other basic
necessities, sung of a day when the evils of human bondage would
be righted. Furthermore, as scholars involved with The Spirituals
Project at the University of Denver note, this song slyly called slave
owners into account by proclaiming, “Everybody talkin’ ‘bout
Heav’n ain’t goin’ there.”
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Jou FriendsFr
Circle of Friends

Thank you to those who contributed to The Amistad
Center between December 2007 and June 2008.
Aetna
Kathryn Allen
Alpha Kappa Alpha Sorority
Dan & Nora Anthony, Jr.
Ed & Doris Arrington
Beverly Arrington
Winifred Battle
Shaun Biggers
Dale & Eleanor Blake
Brown University
Wayne Brown
Janelle Bryan
Honorable Annette W. Carter
Catholic Charities
CIGNA
Community Health Services
Frederick & Joy Cooke
Ronald & Melva Copes
Emilie and Raul de Brigard
Greg & Beverly Deavens
Barbara Donahue
Lamar Eberhardt
Jeffrey Edwards
Michele Farley & Phillip Norton
Farmington Valley Chapter of
the Links, Inc.
Thomas Flanders
Richard Freckleton
GE Foundation
Jerald B. & Linda Gooden
Delores Graham
Greater Hartford Arts Council
Greater Hartford Chapter of the
Links
Arnold Greenberg
Aleesha Grier
Hartford Foundation for Public
Giving
Robert & Theresa Ike
Medina Jett
Delois Johnson
Sandra Johnson
Geraldine Jones
Larry & Beverly Jones
Rufus & Laraine Jones
Thomas & Christine Kainamura
Harry and Pamela Kastner
Ann Kosto
Sonja Larkin-Thorne
Christopher & Janet Larsen
The Lazarus Foundation
Deidra L. Lester
Jean & Thomas Levesque
Margaret Lewis
Lincoln Financial Foundation
Carl McCargo
Thomas & Elsee McEachin
Conrad & Claudia Mallett
Robert J. Mailloux
Gail Martin
MassMutual Financial Group
Andrea Miller-Keller

Frank Mitchell
Rosaline Mitchell
Elaine Mobley
Perry Nelson
Lloyd Newton
Ellen Nurse
Moyahoena Ogilvie
Norma Parrish
Margaret Penn
Diane Perry
Pershing, LLC
Fannie Irene Pittman
Frank W. Prater, Jr.
James & JoAnn Price
Claire Pryor
Alyce and Rick Rawlins
Wayne S. Rawlins
Sandra Robinson
Emma Rose
Richard & Elizabeth Rumohr
Joseph Samuels
Anne Ruth Scarville
George H. Scurlock
Debra Shaw-Esteves
Michael Sherman
Elana Sherwood
Shipman and Goodwin, LLP
Dianne Sims
Alonzo & Denise Smith
Robert & Sharon Smith
State of Connecticut Commission on Culture &
Tourism
Estelle Taylor
The Hartford Financial Services
Group, Inc.
The Williams Family Fund
Westley and Rosemarie
Thompson
Donna Thompson-Daniel
TRIBUNE
Teri & Lloyd Trotter
United Way of the Capital Area
Wyrot Ward
Danielle D. Wilkinson
Ronald & Cynthia Williams
Joyce C. Willis
Robert Wood
Willie & Lana Woods

Noted in Passing
In this issue we remember two remarkable individuals,
Deirdre L. Bibby (1951-2008) and Richard Weaver-Bey
(1944-2008). Their energy, passion, and commitment leave
indelible legacies at The Amistad Center for Art & Culture and
in the broader communities that they both served.

Deirdre L. Bibby, former Executive
Director of The Amistad Foundation and
curator of African American art at the
Wadsworth Atheneum Museum of Art
(1995-2004), was a pioneering figure.
Not only did she champion the cause of
African American art and artists, she
helped shape the emerging field of
museums dedicated solely to the culture
and history of African Americans.
She brought her innovative vision to a
number of important institutions,
including The Studio Museum in Harlem, the Schomburg
Center for Research in Black Culture at the New York
Public Library, and the Museum of African American Art in
Tampa, FL.
A creative soul even as a youth, Bibby earned a bachelor’s
degree in painting from the Massachusetts College of Art and
Design in Boston before embarking on her career as a
curator and museum administrator. “Few in the field could
match Deirdre’s knowledge of African American art—or her
unflagging dedication to the cause of collecting, exhibiting,
and nurturing our finest creative expressions for current and
future generations,” notes current Executive Director, Olivia
White. “Her example continues to inspire our work here at
The Amistad Center.”

Richard A. Weaver-Bey, President/CEO
of Greater Hartford Realty Management
Corporation and of WKND Radio, served
on The Amistad Center’s Board of
Trustees from 1996 until the time of his
passing this past May. Truly a man of
many talents and interests, in both the
business and philanthropic arenas,
Weaver-Bey epitomized the term civic
leader. He gave back to the community
in numerous ways, including his
generous support of The Amistad Center
and his founding of the Greater Hartford Initiative, which has
awarded scholarships to area students since 1994. When he
became the first African American president of The Hartford
Club, the occasion marked, in the words of Hartford Courant
columnist Stan Simpson, a “watershed moment.”
“In addition to a contagious smile,” says Olivia White,
“Richard possessed generosity of spirit and enthusiasm in
abundant supply. These qualities, along with his business
acumen, made him an invaluable contributor to our Board.”

We will miss them both!
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